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FOLKHOGSKOLA Musiklinjen Kapellsberg

Flute Contemporary Technique -
as sample of Toru
Takemitsu: Voice

15:00-16:00, 2012/May/03
Toru Takemitsu: Voice
FABE R .

Toru Takemitsu (#4& 4%, Oct. 8, 1930 - Feb. 20, 1996) was Japanese
composer and writer on aesthetics and music theory. Basically
self-taught, Takemitsu possessed a natural skill of subtle manipulation
of instrumental and orchestral timbre. He drew from a wide range of
influences, including jazz, popular music, avant-garde procedures and
last but not least traditional Japanese music , in a harmonic style
largely derived and fused from the impressionistic music of Claude
Debussy and the atonal idiom of Olivier Messiaen.

In 1958, his Requiem for strings (1957) gained international
attention:

"The NHK had organised opportunities for Stravinsky to listen to
some of the latest Japanese music; when Takemitsu’s work was put on by
mistake, Stravinsky insisted on hearing it to the end. At a press
conference later, Stravinsky expressed his admiration for the work,
praising its "sincerity” and "passionate” writing. Stravinsky
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subsequently invited Takemitsu to lunch’

For Takemitsu this was an "unforgettable" experience. After having
been accidently discovered by Igor Stravinsky who was then visiting
Japan, leading to several commissions from across the world and firmly
settled his reputation as one of the leading Japanese composers of the
20th century.

He was the recipient of numerous awards, commissions and honours;
he composed over 100 film scores and about 130 concert works for
ensembles of various sizes and combinations. He also found time to write
a detective novel and appeared frequently on Japanese television as
a celebrity chef.

In the foreword to a selection of Takemitsu' s writings in English,
conductor Seiji Ozawa writes: "I am very proud of my friend Toru
Takemitsu. He is the first Japanese composer to write for a world
audience and to achieve international recognition."

[VOICE for flute solo | was written in 1971, dedicated to Aurele
Nicolet( Swiss flute master) and premiered in Festival of Hawaii, July
1971. It was inspired by a haiku poem of Japanese poet : Shuzo
Takiguchi. In the composition it is translated to both French and
English :

“Qui va 12?2 Qui que tu sois, parle transparence!” = Who goes
there? Speak, transparence, whoever you are!

[t combines many flute contemporary techniques such as
mul tiphony, harmonics, quarter-tone, pizzicato, flutter-tongue, sing
with the tune etc. It has been recognized as one of the most important
flute solo works of the 20th century and is very often the appointed
piece 1in international flute competitions.
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Toru Takemitsu (#:% 4%, Oct. 8, 1930 - Feb. 20, 1996)
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Harndsands

FOLKHOGSKOLA Musiklinjen Kapellsberg

Flute Contemporary Music of Asia -
Sabina Shu-Chun Chiang Flute

Recital

12:45pm  2012/May/10

Programme
1. Chi-Jen Chang (1945-) : Poem for Flute Solo % T : &3k
I Freely, espressivo [: Lk gi BT A
I Presto IT:vEy & B4F7 G0 H%=
2. Toru Takemitsu (1930-1996 ) : Voice FABC N . s

3. Pierre-Octave Ferroud (1900-1936) : Three Pieces for solo flute
I Bergére captive
I Jade
Il Toan - Yan (La Fete du Double Cing)

4. Madeleine Dring (1923-1977) : Trio (1968) for flute, oboe and piano
I Allegro con brio
I Andante semplice

Martin Torngvist , OBOE
I Allegro giocoso

Thomas Stenborg , PIANO
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Sabina Shu-Chun Chiang, flautist

Sabina Shu-Chun Chiang is one of the
leading flautists and teachers in Taiwan.
After completing her music education at
National Taiwan Normal University in Taipei,
she was appointed Co-Principal Flute in Taipei
Municipal Symphony Orchestra and stayed there
for a few years before going to Royal Academy
of Music, London, for further studies with
worldwide-known flute professor William

Bennett. In Taiwan, she studied with flute

teachers Prof. Huei-Jin Liu, Shiau-Hua Niu and

Mario Bonzagni.

Prof. Sabina Chiang is highly acclaimed for her sincere musicality, warm
tone colors and well-control of pitch. Because of her curiosity to discover
new music, she plays a lot of contemporary music, both Taiwanese and foreign
flute music. Not only to deliver the new music to audience but also contribute

the responsibility of artists to present the art of the time.

She is the founder and leader of Golden Woodwind Quintet in Taipei, in
this capacity she has commissioned 15 quintet works from Taiwanese composers

through the past fifteen years.

Since she was teenager, she has won many prizes in Taiwan. Abroad, she
was finalist of Japan Flutists Association solo competition in 1991, and was
awarded the Audience Prize. She also has played as soloist with many
orchestras: National Symphony Orchestra of Taiwan, Moment Musicaux Orchestra,
Taipei Municipal Symphony Orchestra, I Musici De Montreal, Symphony Orchestra
of Taipei Municipal University of Education, Symphony Orchestra of National
Taiwan Normal University, Symphony Orchestra of Senior High School of National
Taiwan Normal University. She has performed solo at many venues worldwide,

such as New York, London, Paris, Berlin, Munich, Seattle.
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Currently she is flute professor of Music Department of Taipei Municipal
University of Education and Leader of Golden Woodwind Quintet. She has many

hobbies: history, sewing and growing orchids are her favorites.

PROGRAMME :

1/ Prof. Dr. Chang, Chi-Jen, Poem for flute solo

Born in 1945, Canton, China. Dr. Chang began piano lesson at the age of
nine and won first place in piano competition at fifteen. He received his
professional training at The Mannes College of Music in New York where he
graduated ' with distinction
in orchestral conducting. After graduation, he further studied at the
International Institute of Orchestral Conducting and Symphonic Performance

under Swedish Maestro Herbert Blomstedt in Dresden.

Among his other eminent teachers are Carl Bamberger, Paul Berl, Richard
Lert,
for conducting; Felix Salzer, Carl Schachter, Saul Novak for "Schenkerian
Analysis"; Hsu Tsang-Hwei, David Loeb, Peter Stern for composition; Chou
Wen-chung, and George Perl for 20th century analysis. Dr. Chang received his
doctorate in 1983 from Columbia University in New York, with his celebrated
study of Russian composer Alexander Tcherepnin and his relation to the modern

Chinese musical development around the 1930’ s.

Dr. Chang served eight years as Chairman of the Music Department and
executive officer of the Master’ s Program in Music at the Soochow University
in Taipei. He has been the conductor of the University Orchestra Since 1990.
Currently Dr. Chang is The Dean of Student Affairs of Soochow University. He
is the author of several books and essays: “Music, Man and Ideas", "Musical
Questions," "Musical Anecdotes", "A History of Western Musical Style" and "A

Short History of Latin Requiem".
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The [Poem for Flute Solo] was written in 1980 at New York, and
premiered in Hunter college in New York the same year. It was inspired by
Chinese bamboo flute music, especially in the first movement, revealing
traditional Chinese lyric melodies, describing man enjoying nature , green
forests accompanied by birds songs, and sitting aside the lake which resembles

a mirror where you can gaze at vyourself at the surface.

In the Second movement Dr Chang adopts European flute technique combined
with Chinese ornaments, the tunes of the flute sound all over the valley with

great pleasure.

2/Toru Takemitsu: Voice # /&  Jfic: %

Toru Takemitsu (7% 4z, Oct. 8, 1930 - Feb. 20, 1996) was Japanese
composer and writer on aesthetics and music theory. Basically self-taught,
Takemitsu possessed a natural skill of subtle manipulation of instrumental
and orchestral timbre. He drew from a wide range of influences, including jazz,
popular music, avant-garde procedures and last but not least traditional
Japanese music , in a harmonic style largely derived and fused from the
impressionistic music of Claude Debussy and the atonal idiom of Olivier
Messiaen.

In 1958, his Requiem for strings (1957) gained international attention:

"The NHK had organised opportunities for Stravinsky to [isten to some of the
latest Japanese music,; when Takemitsu’s work was put on by mistake, Stravinsky
insisted on hearing it to the

end. At a press conference later, Stravinsky expressed his admiration for the
work, praising its "sincerity” and "passionate” writing. Stravinsky

subsequently invited Takemitsu to lunch”

For Takemitsu this was an "unforgettable" experience. After having been

accidently discovered by Igor Stravinsky who was then visiting Japan, leading
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to several commissions from across the world and firmly settled his reputation

as one of the leading Japanese composers of the 20th century.

He was the recipient of numerous awards, commissions and honours; he
composed over 100 film scores and about 130 concert works for ensembles of
various sizes and combinations. He also found time to write a detective

novel and appeared frequently on Japanese television as a celebrity chef.

In the foreword to a selection of Takemitsu s writings in English,
conductor Seiji Ozawa writes: "I am very proud of my friend Toru Takemitsu.
He is the first Japanese composer to write for a world audience and to achieve

international recognition."

[VOICE for flute solo ] was written in 1971, dedicated to Aurele
Nicolet( Swiss flute master) and premiered in Festival of Hawaii, July 1971.
It was inspired by a haiku poem of Japanese poet : Shuzo Takiguchi. In the

composition it is translated to both French and English :

“Qui va 1a? Qui que tu sois, parle transparence!” = Who goes there?

Speak, transparence, whoever you are!

It combines many flute contemporary techniques such as multiphony,
harmonics, quarter-tone, pizzicato, flutter-tongue, sing with the tune etc.
It has been recognized as one of the most important flute solo works of the
20th century and is very often the appointed piece in international flute

competitions.
3/Pierre-Octave Ferroud: Trois pieces for flute solo

French composer and a critic. Born in Chasseley, a town nearby Lyon on
the 6th of January 1900. From his early childhood, he initially studied piano
by his mother. Although he entered University of Lyon and majoring in natural
science at first, he also studied harmony with Edouard Commette, an organist.
In 1920, he moved to Strasbourg to study with Joseph Guy Ropartz. Later on
in 1922, he moved back to Lyon and then studied with Florent Schmitt also.

After the graduation, he became a well known concert promoter around Lyon first
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for his "Salon d Automne Lyonnais". He also founded an association of
chamber-music lovers named ' Le Triton’ in 1932, the same year of his emigration
to Paris. Moreover, he was active as a critic such that he was a full-time
critic of the journals such as ’Paris-Soir’, ’Musique et Théatre’ and

"Chantecler’.

As a composer, he left a handful of elaborative compositions. His
compositional diction can be described as full of brilliance. His rhythmic
expression is flowing with boldly applied irregular meters, while the melodic
and contrapuntal construction is highly realistic applying atonality,
diatonality and polytonality.

[Three Pieces for flute solo ] was written 1921-22 when still a student
at Strasbourg Conservatory, and is dedicated to three friends , delicately

mixing French and Chinese music styles.

On the 17th of September in 1936, he was tragically killed in a car accident
when he was walking on a road in Debrecen, Hungary. His death is truly
regrettable. In fact, Francis Poulenc (his best friend yet best rival)
sorrowed deeply over the news and made him write his later religious works,

like Stabat Mater, as a requiem lament.

4/ Madeleine Dring : Trio for flute, oboe and piano

Received early education at London’ s Royal College of Music and played
piano and violin as a junior before taking composition as her major. She also
sang, danced, acted, wrote and painted, all with great expertise. In 1947 she
married to the famous oboist Roger Lord, who worked in London Symphony
Orchestra for 30 years, hence a lot of her music is written for oboe. Tonight’ s
joyful and humorous Trio from 1968 is scored for exactly this combination of
flute, oboe and piano, showing clear signs of her admiration of Francis
Poulenc.

You won’ t find symphonies among her manuscripts, but instead a wealth of
smaller compositions that are witty, clever, entertaining, challenging, and

very often plain fun!
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Prof. Dr. Chang, Chi-Jen Pierre-Octave Ferroud (1900-1936)
(1945- )

Toru Takemitsu (7%/& &z, Oct. 8, Maldeleine Dring (1923-1977)
1930 - Feb. 20, 1996)
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Baroque Music—from Monteverdi to Hindel. London:

Anderson, Nicholas.

Thames and Hudson Ltd. 1994.

Artaud, Pierre-Yves, and Gérard Geay. Present Day Flutes : treatise

on contemporary technique of transverse flutes for the use of

composers and performers. Paris : Editions Jobert, Paris, 1980.

Boehm, Theobald. 7he Flute and Flute-Playing. [In Acoustical,

Technical, and Artistic Aspects. New York : Dover Publications,

Inc.

Brown, Rachel. 7he Farly Flute — A Practical Guide. Cambridge:

Cambridge University Press, 2002.
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Dorgeuille, Claude. 7he French Flute School 1860-1940. Translated

and edited by Edward Blakeman. London : Tony Bingham, 1986.

Giannini, Tula. (Great Flute Makers of France : Lot and Godfroy Families,

1650-1900. London : Tony Bingham, 1993.

Graf, Peter-Lukas. [Interpretation : How To Shape a Melodic Line.
Translated by Katharine Wake. Mainz : Scott Musik International,

Mainz, 2001.

Hotteterre, Jacques-Martin. Principes de la Flute ITraversiere.

Paris: 1707. Translated, New York: Dover Publications, Inc., 1968.

Keeffe, Bernard. AHarrap’ s Illustrated Dictionary of Music &

Musicians. London : Harrap Books Limited, 1990.

McCutchan, Ann. Marcel Moyse : Voice of the Flute. Portland, Oregon :

Amadeus Press, 1994.

Neumann, Frederick. Ornamentation in Baroque and Post-Baroque Music.

New Jersey: Princeton University Press, 1978.

Pellerite, James J. A Handbook of Literature for the Flute.

Bloomington, Indiana : Zala Publications, 1978.

Quantz, Johann Jozchim. On Playing the Flute — Essay of Method for
Playing the Transverse Flute. Berlin, Johann Friedrich Voss, 1752.

Translated, London: Faber and Faber Limited, 1966.
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Ulrich, Homer. Chanber Music. NewYouk & London: Columbia University

Press, 1966.

Solum, John. 7he Early Flute. New York: Oxford University Press Inc.,

1992.

Toff, Nancy. 7The Flute Book. New York: Oxford University Press, 1985.
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Preview of Music Education in Sweden—As
Sample of Harnosands

Folkhogskola-Musiklinjen Kapellsberg.
Sabina, Shu-Chun Chiang™

Abstract

Located in northern Europe, Sweden’s high quality standards of
civilized society and education and its multicultural art and fashion
design achievements are recognized all around the world. The author was

n

invited to the fall 2011 season in " Harnosands
Folkhogskola-Musiklinjen Kapellsberg " in central Sweden, to give
lecture and performances research, by cultural exchange and

international musical presentation of both Taiwanese music as well as

professional and personal characteristics.

This project contents international exchange activities and
previewing higher music education system in Sweden. The author first
visited the school interviewing the Dean about school history with the
educational goals and student development, and conduct educational
environment for music equipment and the pilgrimage, in order to achieve

an in-depth understanding of school education tradition and style of

*Professor of Music Department Taipei Municipal University of Education
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study.

About the lecture and recital performances plan, the author
conducted speeches such as "modern music flute techniques — as
example of Toru Takemitsu" Voice " ; and ' Solo Recital of Asian flute
modernmusic" ; and cooperationwitha trioof the school’s outstanding
student of oboe and piano. In the author's performances may reveal the
Eastern and Western musical art and convey the emotion of performer’s

originality.

This lecture and performances research project, in addition to
deepening the author’ s professional internationalization and freedom
but also integrates of the different dimensions of arts education
philosophy, broadly used in teaching, to give students greater
inspiration by the space and freedom to promote the emotional content
and cognitive performance practice of the complete system, hoping to

Taiwan Arts Education provides diverse musical horizons connotations.

Keywords: music performing Arts, Asian flute modern music, flute modern

music techniques
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