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Citizen Aesthetics and Aesthetic Education

Jo Chiung Hua Chen”

Abstract

Citizen aesthetics refers to the consciousness and knowledge of
"beauty" among the adults with citizen rights and obligations inacivil
society. This concept includes both "self-reflexiveness" and "public"
aspects. As a citizen in a civil society, one has the responsibility
and obligation to consider how to maintain the beauty and suitability
of their social environment, while thinking about how to work together
with others in creating a greater beauty in the larger context. Every
citizen should be aware of one’ s responsibility and obligation towards

the larger social environment.

Aesthetic education is teaching people how to be equipped with keen
senses, body and soul. Through the development of good habits and
qualities, one would be enriched with the knowledge and ability to
practice aesthetic sensibility. Since aesthetic education provides the
learner with ways, opportunities and environment to have aesthetic
experiences, 1t allows the learner to constantly renew their own senses

and feelings. Life becomes filled with novelty and pleasure, and this

* Fine Arts Department of National Taiwan Normal University
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enables the learner to obtain spiritual self-realization and
fulfillment. While elevating the learners’ living quality, this also
creates a society filled with beauty and goodness. By placing aesthetic
education at the center of general education, we are developing

aesthetic citizens.

This paper starts from the definition of civic aesthetics.
Following up with Paul Willis’ s Grounded Aesthetics and Yuriko Saito’ s
Everyday Aesthetics and Artification, the paper will delve into the
meaning and purpose of aesthetic education. At last, I will conclude
that aesthetic education is the key pathway in developing citizen
aesthetics. As promoting humans to act as human-beings lies at the core
of aesthetic education, 1t is especially important in the current

technological age and should act at the core of all general education.

Key words:Citizen Aesthetics, Aesthetic Education, General Education,

Everyday Aesthetics, Grounded Aesthetics



