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Overview and Analysis of Sigfrid

Karg-Elert: Chaconne, from Op.107,N0.30

Chiang, Shu-Chun”

Abstract

The late-romantic German composer Sigfrid Karg-Elert (1877-1933) produced some
of the most important repertoire of late-romanticism for the flute. His monumental solo
work : {30 Caprices, op. 107, for flute solo) is both in musical-style and technical
challenges equivalent to Paganini’s 24 Caprices for violin. In spite of his relatively short
life , Karg-Elert lived through a period of rapid development from romanticism to
20thcentury contemporary music. He grew up and studied in Leipzig, being a successor of
the German romantic tradition with rich harmony and integrated impressionism which
nourished him to create his very unique personal style.

There are 30 studies masterly written for flute in Karg-Elert’s Caprices of op. 107,
composed within 1918-1919. Because of their diversely rich and varied content, very
often these pieces are appointed for flute competitions. Especially the final study: No. 30,
“Chaconne” is an excellent example of a combination of baroque variation dance and
virtuosity of brilliant technique and this is the topic for the overview of this essay.

This essay is divided into five sections : Starting with Karg-Elert’s personal life and
academic up-bringing, then displaying the relations of the musical traditions of Leipzig
from baroque peroid to late-romanticism. Following this will be discussed the style and
character of the barogque-era dance © Chaconne’ and finally analyzing the fundamental
harmony structure and technical variations of Karg-Elert’s composition.

Through this research, the author wants to bring forward a complete view of the work
and wishing this knowledge can be of valuable help in assisting performance practice and

proper interpretation.

Keywords : Sigfrid Karg-Elert, Chaconne, Late-romanticism

* Professor, Department of Music and Graduate School of Musical Arts, University of Taipei.
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RIS EE AR I B8R8-85 (S. Karg-Elert, 1877-1933)8Y
R (B HRITRSSRERREH - HEZ=lEdamn © (30 H&7EH - {Em 107)
(30 Caprices, op. 107) R 2 EEZHIH LIS SRE Hh - AEIEFEEfEZ 24 Bl
ZIINEE AR RS-SRS AT - S TRSSEIRIL i 2 ORIk
Rl B AL SR he It - AERURBSEIRERT - A SR RIS ERIE
R - G R E A2 E S

FeREBZRIMIER (30 E4&F1ER ) (30 Caprices, op. 107)—ff3E 30 & - 4y RIRIE
2 1918-1919 47 » [N B L B E HUE 4P - ZABIRELE B H B Refe et -
THELRE—E + (CEFESR) mAyH R - Tl T B ezl > Batigea R
Seeh < EERiih= > ITPREE GRS N RN ROL - (Soc BN AR
R SR BB S R I R T Rl s ABIRREEFRAIE AU H -

EEH RIS EM ST R E Y — B A SRR - |
SEEUASRAE ¢ FEEER b RS T BT i S B = BRI PR R =
FoEZEK - EMBEERFASCZ I - HELUALZNE - (SR EEERGE
BB AR -

B~ S —IRE R AR

PR OE EEFAR-RET - TSR - B e > BRENERS > BER
1877 4 HitHjis 1933 47 » 24 56 1%, © Attt 44 Karg » 1900 FEAHAYE S — R -
DB T BERIRZ A4 Bhlert) - {(F AL By Karg-Elert (5 AR R S A A ZIHTEN S >
(A S EEG B E RIIHER -

fitr AR AEEER (FE{E) Oberndorf am Neckar » B3 SiER4 (Stuttgart) HY—{E
/INGH o FAR-PREIRRASCER Jean-Baptiste Karg By HRRRS » FUskhs (1882 ) SBRFEH
ZHEES o SCHRYRAT (1889 4F) » EREECCIRIEAF{K - B2 S aEmiE 2 H - {2
TELhIMt > TR ERRAR ST S R R AN IR - (15— B AR LB RS
(Johanniskirche) & 1E EERIE,

N1 Bk AYETHRE Kantor, Bruno Rothig » & HF IS (AR B Fetdir 24k
FAR-1E1H 12 FRISAIVEAYETEE] (Cantata) BILESCEK (Motet ) » {EfthfEL 8 A7
i 2 ZEmHIRI AR - M- RAR-RE R TS/ D B 2Er (Composition) ~ &5%
g3k (Orchestration ) » H—fir & NEIEFETE Reznicek) » FEMATTZBNT @ FA&-1584S
> 1806 £ (18 5% ) HREFELLFaasleyitea s - IERFMA 7 e s 445

iz o At @+ — 4 45 (Sigfrid Karg-Elert) 2. 5 #32 & #55 — 11 % 8giwkd (Sinfonische

Kanzone) & o> "3 2407 F5 SEE3 § k- T REahy LA R Y P 6 ko

p.119 » 2006 -

2 Karg-Elert [Karg], Sigfrid (b Oberndorf am Neckar, 21 Nov 1877;d  Leipzig, 9 April 1933) » 42 2 2
T R B LRTEY Fo § BT T

* Emil Nicolaus von Reznicek, 1860-1945, § 35 » B Bl4p#LFo (vd Foo
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AE o Bt 220 Homeyer', HEAAE(Jadassohn) 384 5E(Reinecke)’, Wendling 44 Ffi -
it T8 - (R EE Al e 2 S EE B 5 T - NS E Tt SEas R
TR o EMUEN B ORIV IR e th - B T M RRTE AR
(Reisenauer) » M Ryt ZZHEERIN T EZ S - (BRI FRAS-REI RS BB B
FylEHI R sEF AR » St P IR L L85 o SR e B3 23548 (Teichmuller) 2 (R il
HEEBERR Y (Reisenaven) BAAYTAZE - Efth 1902 FHIENRS - TTZIMEGEE
Magdeburg Conservatory {34 °

TRPWY  FAR-RE R AT TISHITERE ) MREREmP0  [MEEREL
FHELLABIME - 1903 FEBLEFIFE (E. Grieg, 1843-1907FH:#: » B A& R REIEET
7% 17 ~ 18 HEACHVEL F0E B S22 MREREFIRHTESR - 2O - B
AR SE - F TREEL L ERE R - HUH 1T FIEEIHTAEE Y -

FHA B RIS A R - (EMMEREE RIS Ry TSR > 5
LERIE_EEFIRS A B E AR 2 WA [EIRERTARE N v MEZNVA e V2SR -
(¥ LA E BIEEHE SRR EEN OISR RS8R - R R
FRONT] > B sesRSeatEipBhESE - B 1003 4F - MiBHa RSB REAIE - 218 F ik
ERIAEEE" (e RI-RERE OIS T EETISERS - FE8 -~ KN5E
FEHVETT - RIS LEHEE A BT fmiRm R o | - EFFESCRAEENT - B 1904
BRI BRI HRRRS « L RAS- SRR E RN B 2 E T )
N2 AERIAAE] - Novello F1 Simon FEHHE BIEEN M AS EMAENS - (HHIEER]
TEREEARZEM ~ AEEEAVEETEon - {RERRY - tE9fEmek T B S e —fEW
BHE - ARE" - B R M SEREN R B B - — THEE R R
BRSO A RS R © T S B BIRR T I E i Sy B BRI
{Edn o [EIHF > ML RHERE KR E 1O EZ > TR RN HF  HESEes S
S SERINE Ry E L) ©

H 1912 G568 > Mz FHEmrE "~ & EM" ~ WTe i nIsE  SEMnvEsL
SEEH = NS F o ] R o -

* Paul Homeyer -

® Salomon Jadassohn, 1831-1902, ¢, B4 #70% Fo iFd Fe

® Carl Reinecke, 1824-1910, 78 Fl§ % 30 % 7o # 7 Foe

7 Alfred Reisenauer, 1863-1907, 16 R4 I Fo TFd R

® Robert Teichmuller, 1863-1939, 4& B4 ¥ e

® Spiritual collapse

* Edvard Grieg, 1843-1907 #5 ¥ §_ 18581862 &3+ 475 » £ JONIE R 5 » 21F HooB B
e oo

1 My unforgettable patron

2 Harmonium, B= %4 %37 (R 83) (F & @) A4 BBRE R 127 o

¥ Kunstharmonium

' Ferruccio Benvenuto Busoni, 1866-1924, 7t & & 4k I 7 174 Foo

' Max Reger, 1873~1916, 7t B4 F Fo 174 Foo

8 organ

7 Claude-Achille Debussy, 1862-1918, i+ FIer 4 i% & + f -

18 Arnold Schoenberg, 1874-1951, % |5 %32 %> v 30 B A1 510 Kk - R R fF o
19 Alexander Nikolaevich Skryabin, 1872-1915, @ F e s 4 5 7o 4 403 % (7o Fo
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1915 £ » FARIRENRAEAE AL - FERE TSRS - RN EZR S A RIRIEE
s o A TC e R ] DABIME » TEEEEEEE h A FLE R E > B1F TAIE
FYERIRRZEA] - 1919 4F - MEIEIARELEI - HolBas E AR S e i m B
i IR o T = v

1924 8 - MEFEPH T/ H R EZR SR E S 4 W REE G T IO - 1927
Tt 5O BRAE HI - F e SEEREERE AR L - BBt B AR - 1930 SE{EfR
BT IR ARG ) B AR R R

HEAMEIEZE RS B R = B R (BN R —2KEESS - AlER
Bt ARV EEER - ORERAMMII TF - MRMHEE - B
it » 7E 193132 4F » (HERE AT ERI T » #NTARE — 356 - T 17— Rt
HYEZEE o B M e RS0 (Camegie Institute) (ERAEREEE -

1933 SRR AL - SE AR e T R A E RS Rl
5% .

2~ PRSI EREERS  BRER T

AR S ZRF Q> IEE SIS Z I IR A E R - BOM
BEE SRR OB BRI R SR HERN R -

— ~ BRI SSER A S

IRELERE R - RIERIM ~ §72 - BN - SR RFh 38k » 113
FEANEEEE(Drama-opera) » ZEETHIE o FEA%4H T EHFF R (Bayreuth) EIF 2%
A RIS Ry ERFEONS FIFhZrVEIEE 2 - B 1880 F-X4A - 1882
FEERRECS S PP MR ERI R 1882 4F < FE0E » T IEPE AR ) (Parsifal) B8 »
1888 ~ 1889 4 : fHAfYY 5 1894 4 : PHE IR -L(Sibelius) ; 1904 4F : EEFFFL7E(Bartok)
1912 £F © HRFRI R (Stravinsky) 2

HEaER oy - IR - REUHVESZEEEAR S (LR AR ES S AA -
NVETE REEIER - FErsayees] (2 HFERYFEEE™) (Der Ring des Nibelungen) » %&£
st - FREIUKREHZ/D 6 /NF - Ry RS REMIVERlE - [FI1F - b edE
e TEENSEAYRTE [ LRSS . T B RIS AL RS s 2 B - R
F-E5tE R S| SR B (R B R R (A T4 -

=~ T SEHVERE

20 Church of St. Lawrence Jewry

2 Karg-Elert Festival

? Willis Organ Company ¥ # ¢ B b FHidp

% Felix Aprahamian “Music of The New Century” in Music in the Twentieth Century, Heritage of Music
(Oxford University Press, 1989), p.7

2 R P 3% sy 7k (The Ring of the Nibelung) » 42 4= p% 26 & 452 & > 2% 1876 4 i -
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EEEGUR SRS - (EE S Em RS RET F— 2 » Brd 4w
Hitgx - SEhiE RS AR @ (FEURIENEIEHAUIE - BCaTEHIZ5H
R BEEEEAHMEETT o Y - R EERMEAERZ R ABIERI R
E4174(C. Debussy, 1862-1918) BARIMETRAFin fy 1894 £ “FrriyH1g” AiZzil)
(Prélude a 1 ‘aprés-midi d’ un faune, 1894) » DL F & EH=N(Mode) ~ FELHREFIEE
(Functional harmony)#YZE#4 » FRRI T EIG F5EEk 5] -

S R BRI F 28] B8 (A. Schoenberg, 1874-1951) » 1907 fFE3¢ By £ 5%
(Serialism) » RFEEPEH 12 (EE DAEIEHES « H 1912 FAER (Y IE) (Plerrot
Lunaire, 1912) Fyfiedfi a4 2 gIHAAFRIE - SR HHACHRAE S G - B
AFESIME T SE(Atonality) Y HEAE ©

FAR-RENRFE 1912 5588 - AEAAPE - B EE - W Ear B Sz 2 (R
B ES RO A TS SHEA RO 52 808 e S EL AR e 4 g e g e
FIRE ~ el ~ BYROEFRETIZ - TIEFE—RMFRE B - ARIGHAR] > i&7H
gegyMERETHE R AFHBIERIS RV E S ELRE - Mty —E REFm ( "REEE
4HA ) (Impression exotiques, op. 134) » & IFIVERIERZ T - {2/ VB S EAATY
FIEE S BRI 2R -

= Rt TR R

HeLL$5 R B S > BRI E - AR 0 B EE 2
> EEHE T SRR 2 A PR BHR R RS AT 2 S e S
R AR  MPUERET 2 A - JE RIS AT T e S S B R
HheR - AL AN FEADEN SRR B AR > e B 4EEinKAE -

T RIS EZEFI A EREEER a2 T R8-SR R SRR 2
MARH Z FAERIEH ~ P2 AEEH B 2 B HEREHEA S SRR R AT
REN e LT~ e LA (e o

B leipzig> RAMAT - A8 > 92 LH A 0 AL L AOREF L0 > L2 g B
BAHK L1 EPFRE FLORVFIF AR REME FOBKELIRL AFLEA > 2355 ¢
v AR AL 2 SFY NS RE R 4 o
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PRI AR R TR
L 1685- 1723-1750 *¥1723-1750F 2 15 Ky B2 05 W - R 2 44 & (Kantor at
J.S. Bach 1750 Thomaskirche)
#7244 BEERS 28R (St John Passion) B °
(R 1809- 1835-1847 * 1835-1840 » ZELLFFIRF
F. Mendelssohn {1847 * 1840-1847 » MAMREFEEL SRR ERF -
*1829F20 %1% - BT s ¢ K2l (St
Matthew passion) ©
1835 4F i 1 5 1 A1 7 K 28 44 (Gewandhaus
Concerts Symphony Orchestra)f/JF5## °
184344 H 3 H BRI AREL S E e -
k=l 1810- 1828-295H) 1841 R — SR R P R AR S RN P R
R. Schumann  |1856 1830-44 “4E7H (Gewandhaus Concerts) ©
RS 1813- 18134k *18134F5 H22 H AR AEEESS - 1828[MIFIARELS » 1831
R. Wagner 1883 1828-1839 £ FlITheodor WeinligB ¥ » FAARLLIG A2t
TS FHE ©
HEA 5T 1824- 1860-1910 HEENRSSEIRIFIZ -
C.Reinecke {1910 NI S BB K A O fF - (RIE(EEEE—
B -
*1860 4F 1 % th 5 & #E Bt (Leipzig  Conservatory) #fi] 2
(piano) ~ T & 1 (composition) Z Ffi » LA K Gewandhaus
ConcertsfJf5## (conductor) £ 7 » FEEAZ ZIZEEEIMH
AR » S ERIEEGERAR A -
*H BT E R (Grie) ~ FA&-1528)FF (Karg-Elert) »
SE R A (Svendsen) ~ b I 327 (Sullivan) 1 3 16 F 4
*(Weingartner) °

R _EHCA I 2 ERHT -

SRS TSR R/ K 5 %R

IR [ BER A AR ER S - AIEAIRE (SRl - o BT o - H R s ae
i~ AR RESTER ST - M2 IS T aEIRBILG - S HAOR  IRISMER
BERITVESER -

FEA TSR ZE AR R - RIRSSERBBRUEYE - FlRpE
SR > HEELP HME TS 2 (AN - S ESORRE - (EARLEh 2 SRS
LUEAFITR o FA8-TREDRF LU S ARz TIEED ISR S et - ] ER 2

% Gewandhaus Concerts # 7 + J§ 2 S0 B> & =30 1781 & > fr iz ¥ £ 2 45403 F 46 47 Furtwangler~
Bruno Walter -

27 Arthur Sullivan, 1842-1900, # B fFd s 4L Fee

% Felix Weingartner, 1863-1942, # R35 4L 7> 74 e
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FIEHERIFlZEMN - GRS ZPE > MEWREE SRS - SR AR s
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B TERESH ) RS- EEER 107,58 308

FAE-EERE A E R AR E TS AR BRI =e e
RIRE o AWER 1917-1920 4F » SR B E L SEmRTL - TREHRE SEE
AR > I TISE - FEAIMERAS DRLERISSE R Z IR E - RIS
CEWER AR - TR E U ATRIVENS - T8 - FIEEEM T > A%
[ ~ A B REE RS LR R TRENE o 7E 1919 R > g Feor (TR
BB R RGN ) - EREIERS > B T AR A TR
HFR 2 EEEE - B RSSERBEIREER PR > Bl —TEZ TRy R
MRS -

{Edh 107 BIWELETA 1918 FE5ERTY 1919 55 Ry E AL 44E R B C. Bartuzat
1 {E 4478 R (30 Caprices for Flute Solo, Op.107 ) e EATRE &y - 4548 #H( Caprices )
30 EHEEHHAVEE S B SE B | SR BRI - e - B AHRIETRS
AP 4 & B E R EEH - B 20 R R EBENESRME - &ik—5 o H
R BEEETIIES | SRR (E RS ) AU > 2 30 BfEM T
TR WRER R RN —E - Rt s T e e sfihny = - s
TRIPRESLEIRIVE & MR BRI TS AR R R BIPRLL B B
BEHHEEE -

"E SRR | (chaconne ) ASEETERFHAEEISRAR S > DUHENRE (Basso
ostinato ) FIEHSEEZ S HAG (1 - A 16 HACSEIRATEIE AR SR > H2 18 i
FHAA e R = A THUZSEERE - SRSV E & -

=T

A

THE(R S IR ETT - HER9Z (328) TMTEEZ (&)

TEEN B 1Y R VO N R 1

HHERESEESR - EEHAERG -

B SE e SR 32 AR DL -

EER YIRS SR AW E RS Tt (EREERRR - 2B 7R 107 26
30 &) 0 #ELUT FREIh R 2 B EERI FRL A

— - S

TR /N TSN T NSRRI S B ¢ fos-Db-C” 0 2 £ /INFERIERHEST

®.yn 26
% T Most lively of all woodwind instruments | -

*! Carl Bartuzat(1882-1959) ,= = * R E H - F H # ZME S H A ©
% passacaglia
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1Y i-ve-VI-V ZERIEEANEY » T V 4RF152 A ey ABHEE 2 SRl B— S 200
SRS -
JAME /N — FRERSEEAE RV

Ab K — 8822 VI B5eR#2 IX

4 /N — B X T Se R XTI

/NS — 825 XTV 822 XVII > TEAYAIAEZE (Coda) ©

+ 2 e RBEFMEE LR
BREG | TH-BE |BEVI-B | BEX 2L BEXV-2
\Y% Z1X X1 Z= XVII—BZ%
(Coda)
B len fminor | Ab Major d minor f minor
sREH | AdhavFatt: | BERAEA P EEFEE
R 3 2 ERFEEE EEESITTR
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2
2 o N\
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g e 5
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S EEEEEREERR DR B
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S-SR AR B A E AR A R A E RS
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R VI R VI BRX - ER=XE - HE L
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{EPNERGE e =S
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HEG - HE

4T BEV -

s FHo|le
34 FH6) 2
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RBSEIRLARE - BIEEEASERE - B SCEE BRI FZ AR S R 4
B TEEAVES - CiRER O EEFIRVER - B8 ShrAnisEa i MR HTR
BEERMEHZR VR - MIRERHESEE T ERE HE AN S - ELAESGE
it B R

® 4 eI EBRMEER

1 | Basso ostinato THEN R o

2 | Veloce e brillante assai (Sehr REIEERERY #2211
rasch und brillant)

3 | ancora piu mosso Frghntk R 12
(noch lebhafter)

4 Presto il piu possibile (So rasch | =AY #7213
als moglich dahinhuschend)

5| Sonoro (breit) TRsE R E B4

6 Stringendo con agitazione SRR #2215
(dréngend, unruhig bewegt)

7 (Husserst rasch) #7216

8 | Con molto slancio (mit grossem | FEFHALHLTY #2217
Wurf)

- BRRFTH "

R RI R R S e Bt DURE ARSI TzUET - Boa &St
AR EHTET » DIREE =B > SRY9HY pp MENE © 85 VI 82 XN (i
SEAY fff AIESEE ST XIIT B2 XTIV iR - Hiddmte—/ N - SUHR
AR - Sfe EAC TR > S LU T YIRS 23

B 2.
Ve 2.
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HEEEEm R -

— » RIS E VR TS E RS 2 -
» IRBSERIN RS R ARES EE-RAR- R Z TEORTR -
 HERER ZRSTEER -

—  PRIRERE FRERE T TR R 2

- RAE-RBRE S (i - HAIEHY S - AR BSR4 REL
A RISHEN G T REL R H SRR E RS HELE - SR EERANE - FRaT-RA8-IREEF
A RE FRCULEK - FEIERREEEEE - (efEalfE RG] - fih S
B E - RS RN R 2 ARS8y - (B ) — 25 (Fiin 10745 30
TERhSE A S E e = - (EAES SR ~ FIA ~ 6i=5F © SREl e RS Se kA
A ESERE LS o PR AT I A Y SRR - SEERHURS RS RN E T
& R R R B o — B 2 2] -

=~ BRI S  (BR RS B -SRE R < BRI

ISR FEAIE - Bilott: - Rt - ST EAlEE R EEL - BEKH
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% BEEEMSTUE RS REERRITZEME - (R RE-IRER R
HE S IR - FEELP E SEEE s iy - FRACEEAN - FIERAE - £72 - FERRGN
RN FEFEAE - HE SR E B pG I E ML » ER S-SRI 2 SEA e - R
EFACEL S e SRR S - HETT S-SR 2 SRy B A R AR -
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HEEZFEHEECERB b SRR PR RS R E
BUEZRERE o A PRGIR R ER GRS - S EN R E R 225 - 2 AR
(ERESRH) AVESEP © F » SIS ERUSERRTA - BRESRRRE ~ FIA - 3P
HENEEERARN - SRS (AR AIfF S aE
ST LET R AR R PR S EAE R - R R TR - eI
R AR - WET R R g B SR

SR SRR R - (EFFE) — 255 Fan 107,545 50 B> HEEA
BEmAVEARITEZRE RSO » R AV R T SRS naGEY - T iE
Grabise - EhZEARE T LR - WA REEREEE TN - B
REFEACL > BBHZ=ERS - UM 2 OFREL R LE -



B YRR | L FRE A -E 75 107,% 30F 8L

SHER

— ~ FSCESY

IRE (R 96) @ (BHEIE-RIg — iR« REEHRETET) - adb - BEEEL
{EEFEARAE] -

R EREE EiE (R70) > (ERHRE) - &6« audeldiikit -

FHEER (BR75) » (PoEEsesimtg ) - adt « sttt -

SN E e /AR RS AR £4R 0 adt - Atk

B 4maEEE dma] (R 83)  (Feeta) - ittt EER N ARAE -

=~ FEgy

Anderson, Nicholas.  Barogue Music-from Monteverd; to Hindel  London: Thames and
Hudson Ltd. 1994.

Artaud, Pierre-Yves, and Gérard Geay. Present Day Flutes : treatise on contemporary
technique of transverse flutes for the use of composers and performers.  Paris : Editions
Jobert, Paris, 1980.

Boehm, Theobald. The Flute and Flute-Playing. In Acoustical, Technical, and Artistic
Aspects.  New York : Dover Publications, Inc.

Brown, Rachel.  7he Early Flute — A Practical Guide. Cambridge: Cambridge University
Press, 2002.

Dorgeuille, Claude.  7he French Flute School 1860-1940. Translated and edited by Edward
Blakeman. London : Tony Bingham, 1986.

Giannini, Tula.  Great Flute Makers of France : Lot and Godfroy Familes, 1650-1900.
London . Tony Bingham, 1993.

Graf, Peter-Lukas.  Interpretation : How 1o Shape a Melodic Line.  Translated by Katharine
Wake. Mainz : Scott Musik International, Mainz, 2001.

Hotteterre, Jacques-Martin.  Principes de la Flute Traversiere.  Paris: 1707. Translated, New
York: Dover Publications, Inc., 1968.

Keeffe, Bemard. Harrap™ s Hlustrated Dictionary of Music & Musicians.  London : Harrap
Books Limited, 1990.

McCutchan, Ann.  Marcel Moyse : Voice of the Flute.  Portland, Oregon : Amadeus Press,
1994,

Neumann, Frederick. Omamentation in Barogue and Post-Barogue Music. New Jersey:



82 k%t WBEHEE LY

Princeton University Press, 1978.

Pellerite, James J. A Handbook of Literature for the Flute. Bloomington, Indiana : Zila
Publications, 1978.

Quantz, Johann Joachim. On Playing the Flute — Essay of Method for Playing the Transverse
Flute. Berlin, Johann Friedrich Voss, 1752.  Translated, London: Faber and Faber
Limited, 1966.

Ulrich, Homer. Chanber Music. NewYouk & London: Columbia University Press, 1966.

Solum, John. 7%e Early Flute. New York: Oxford University Press Inc., 1992.

Toff, Nancy.  7he Flute Book. New York: Oxford University Press, 1985.

Wingell, Richard.  Writing about Music : An Introductory Guide. New Jersey : Prentice
Hall, 1990.

Wye, Trevor.  Marcel Moyse : An Extraordinary Man.  Cedar Falls, lowa : Winzer Press,
1993.

=~ HAFERSC

TLRGE » IRRSAR REIAE — R8I (Sigfrid Karg-Elert) 27 & 48HLSHRST — DI 2k
i ( Sinfonische Kanzone ) 5l » &b/ E RE S EEEETE 251 T &
sy RS | WS ErEm S EE > p.119-149 > 2006 °

Iy - g

Karg-Elert, Sigfrid. 30 Caprices, op. 107 International Music Company.
Karg-Elert, Sigfrid. 30 Caprices, op. 107  Carl Fischer.

h - EEBH

The Karg-Elert Archive, England
EYE : hitp://www.karg-elert-archive.org.uk/




FH-EPE TLERY 2 FRESE-EH P52 107,% 30F 83

itk

Germany

International boundary
— e State L) bOUNCMY

N
./

T SO2330 (ROO0O2) 794

1 e



i

84 TkE i3

REAE Y 1

B

4 * Karg-Elert (1877-1933)

7 + Reinecke (1824-1910)

8 * Debussy (1862-1918) 9 * Scriabin (1872-1915)



FR-BpETLERY | 2

SRS s P-Ep (75 107,% 30 F 85

R 6 FREB SRR REMEREL R

HH HEA fEimdmar | %Ees RUfESELy

= BB /N Op. 140 ] 1917
Sonata appassionata in f#
minor

Y= 30 E %t Op.107 = 1918-1919
30 Capricen

TEHE | Gk E b AR Op. 114 R/ H0= 1917
Sinfonische Kanzone in E b
major

TERE | ZRHHBb KA Op. 121 R /= 1918
Sonatain B b major

THZE | ZEEE Op.134 & (&) | 1919
Impression exotiques FE=S

TEHZE | R Op. 135 R/ 1919
Suite pointillistique

—EZE | AN =ER Op.121b | &ifi /MEE | 1918-1925
Trio Buccolico =S

P 1 - ERERIEZ

. . . . 1
&>} | = = ]
b
Cormin D C




86 ikt W BEHEE LY

S5 2 BRSO

S.Karg-Elert

Chaconne. (1877-1933)

(lhfmllﬂlinnn,j } o Var. I.‘/--‘——.

Eb7 - Ab
{ i ) L5 . e (related maprkey)

»
Abmapr g4 0



B R YRR | L FRE A-Ep 75 107,% 30F 87

= .




88

LR

WpgHEs 1y

(Wrdagrend)

W (ER) 2
Var, X Whole t
fey

EhE
che scale

T BETVRZONA

i e

YT )




